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COWBOY SONGS 
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96 SMASH SONGS $ 3 49 



• Includes The Top Rock, Rhythm, Pop end Country Hits 
• Music Galore For All The Current Dances 

• A Complete Record Library — Amazingly Priced 
• Hours And Hours Of Listening And Dancing Fun 
• Makes A Perfect Party-Pak 

YOU GET ALL OF THE FOLLOWING SONGS ON 
16 L-O-N-G PLAYING RECORDS (Orpin) 
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SPECIAL BONUS OFFER! 


96 SMASH HITS, plus 
6 DAHCE TUNES only $ 3 98 
FREE Dam 


(No C.O.D.'s) 

1 P.O. BOX 151, DERBY, CONN. 

I Gentlemen; 

| □ Enclosed is $3.49. Please rush me my 9 6 
SMASH HITS. 

□ Enclosed is $1.00. Please rush me my 5 
I TOP DANCE TUNES. 

| □ Enclosed is $3.98. Please rush me my 96 
■ SMASH HITS, plus the 6 Top Dance Tunes. 
! (Check one — Please print) 
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DETROIT CITY 


Last night I went to sleep in Detroit 
City 

And I dreamed about the cotton fields 
and home 

I dreamed about my mother dear old 
papa sister and brother 
And I dreamed about the girl who’s 
been waiting for so long 
I wanna go home, I wanna go home, I 
wanna go home, oh Lord I wanna 
go home. 

Home folks think I’m big in Detroit 
City 

From the letters that I write they 
think I’m fine 
But by day I make the cars 
By night I make the bars 
If only they could read between the 
lines 

I wanna go home, I wanna go home, oh 
Lord I wanna go home. 

Cause you know I rode a freight train 
North to Detroit City 
And after all these years 
I find I’ve just been wasting my time. 

So I just think I’ll take my foolish 
pride 

And put it on th e south-bound freight 
and ride 

And go on back to the loved ones 
The ones that I left waiting so far 
behind. 

© Copyright 1963 by Cedarwood Publishing? 

I'M THE BOSS 

HARLAN HOWARD 
Before a man marries 
One thing he should get straight, 

Who is the captain, 

Who is the first mate 
To mop standing up or scrub on his 
knees 

A man is entitled to decisions like 
these. 

I’m the boss, there’s no doubt of it; 

I’m the boss, and I’m proud of it 
I make the decisions 
And mine is the final one, 

Don’t tell me how the dishes should be 
done. 

My woman and I 
We live in tranquility 
Don’t ask how to spell it, . 

I’m not nobility, 

I say I’m the boss, my woman agrees, 
What I cook for the supper is up to me. 

Take my advice, friends, 

Stay in the driver’s seat, 

You give in an inch and you’re doomed 
to defeat; 

Let her know you’re the boss, 

Man can’t live on his knees, 

Fold the baby’s diapers any way you 
please. 

© Copyright 1962 by Pamper Music, Inc. 


TALK BACK TREMBLING 
LIPS 

JOHN D. LOUDERMILK 
Ev’ry day our love’s a battle royal 
Dear, it seems that fighting is all we 
do 

But if I let you know how much I love 
you 

You’ll do things to me you shouldn’t 
do 

So, talk back trembling lips 
Shaky legs, don’t just stand there 
Don’t let her know she’s getting 
through to you 
Talk back trembling lips 
Burning eyes, don’t start crying 
Heart, don’t let her know that you’re 
breaking in two breaking in two. 

Everytime you up and hurt my 
feelings 

I pretend it couldn’t matter less 
I’m just hiding all of my emotions 
Behind my broken heart, I guess. 

© Copyright 1963 by Acuff-Roae Publica- 


TAKE A LETTER 
MISS GRAY 

JUSTIN TUBB 

Take a letter Miss Gray 
It must go out today 
And I know you already know 
What it’s gonna say 
It’s to the one I’m tied to 
The one I’m leaving for you 
Tell her that it’s all over 
And I can’t help what I do 
Make it straight and to the point 
There’s no use lying that won’t do 
Make three copies 
One for her one for me one for you 
And just sign it simply John 
And you can tell her you’re the one 
And oh yes P.S. please forgive what 
I’ve done. 

© Copyright 1962 by Tree Publishing (Xk, 

THE OTHER WOMAN 

BETTY SUE PERRY 

I’d like to introduce myself 
I’m the other woman 
The other woman in your husband’s 
life 

The whole town’s buzzin’ T>out us 
And our stolen moments 
They’re calling you the true and faith¬ 
ful wife 

But you gave him the right to seek that 
other woman 

And you know who was first to cheat 
on who 

I just accepted love from him 
You never wanted, the other woman 
didn’t steal from you 
Now everybody's blaming me, I’m the 
other woman 

But who are they to judge who’s 
wrong or right 

Their whispers might be diff’rent 
If they knew what I know 
The husband still beats you home every 
night. 

© Copyright 1963 by Sure-Fire Music Co., 


ABILENE 


JOHN D. LOUDERMILK 

Abilene, Abilene prettiest town 

Women there will treat you mean 
In Abilene, my Abilene 
I sit alone most ev’ry night 
Watch those trains pull out of sight 
Don’t I wish they were carrying me 
Back to Abilene, my Abilene. 

Crowded city, there ain’t nothin' free 
Nothing in this town for me 
Wish to th e Lord that I could be 
In Abilene, sweet Abilene. 

© Copyright 1963 by Acuff-Rose Publica- 


FALLING 

ROY ORBISON 

I’m falling, I’m falling falling in love 
with you 

Baby, come closer, closer to me 
And listen, listen carefully 
Remember all the nights that I told you 
I loved you 

It wasn’t true, I used you 
And you were just someone new to 
thrill this lonely heart of mine 
I was lying all the time 
Pretending to be falling in love with 
you 

But it’s different now 
I’ve kissed you now so forgive me, 
forgive me somehow 
Hold me tight for tonight, and tell me 
true 

If you still love me say that you love 

Don’t leave me now, now that I’m 
falling for you 

I’m falling, I’m falling, falling in love 
falling in love with you. 

© Copyright 1963 by Acuff-Rose Publica- 


SUZ9E 

ROY ORBISON 
JOE NELSON 
RAY RUSH 

I used to be so shy 
I’d just sit home and cry 
And wish that I could die 
Till lately oh, my, my 
I met that certain guy 
He makes m e feel so alive 
Well, I wake up ev'ry momin’ in a 
different world 
I look in the mirror and I say 
“Hey girl!” 

Oh, Suzie you're cornin’ ouitta your 
shell. 

I say to myself, “Hey Sue 

There’s such a change in you 

For you’re no longer blue 

Since he made your dreams come true” 

So Suzie Sue, Suzie-Q 

What are you gonna do 

“I’m gonna treat my baby like a king 

For him I’ll do most anything" 

Ah, Suzie ring-a-ding-ding-ding tag 
Suzie gal, I can tell 
You’re completely outta your shell 
Ah, Suzie, you’re doin’ swell. 

© Copyright 1963 by Acuff-Rose Publica 
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In May of this year, Ferlin Husky was part of a country 
music package that grossed in excess of $15,000 at the 
colisium in Charlotte, North Carolina. Hubert Long, who 
put the show together, said that Ferlin was one of the per¬ 
formers responsible for the gigantic audiences. If the same 
members of the audience are as enthusiastic about his re¬ 
cordings, we’ll soon be hearing a lot about Ferlin’s "As 
Close As We’ll Ever Be’’, his recent Capitol release penned 
by the well known Harlan Howard. 

Ferlin began his career in St. Louis, Missouri. He was 
soon beckoned to Hollywood and a contract with Capitol 
records. A&R manager, Ken Nelson, quickly realized the 
amazing ability of this new star and encouraged him to de¬ 
velop his style. As "Terry Preston,” Ferlin recorded such 
hits as "Gone”, "Time”, "I Love You”, "I’ve Got A Wo¬ 
man’s Love”, "Watch The Company You Keep”, and 
others. But this versatile, unpredictable new artist had many 
another idea up his talented sleeve. He was born with a 
quick sense of showmanship and his mere presence upon 
a stage was enough to grasp the hearts of an audience. He 
needed outlets for his vast ability. One such outlet was 
found as "The Narrator” on the now famous Shepard- 
Husky duet numbers. The voice of the soldier in Korea, 
reading the sad letter from his love at home surely did a 
lot to make "A Dear John Letter” the great hit that it was. 
On the early records there was no mention of the fact that 
it was Ferlin Husky doing the talking. But the impact was 
sufficient to make folks everywhere sit up and take notice 
of his intense voice. He was encouraged to do some stories 
by himself and so followed, "The Man With A Message”. 

"The Man With A Message” chose as his first number 
an old story that had been told before in song. It was the 
touching recitation of "The Drunken Driver”. The effect of 
this record was startling . . . and the whole story is not yet 
known. In one town the local bartenders rose up in protest, 
trying to get the record banned from the air because it 
was hurting their business. In another city a hit and run 
driver turned himself over to local police authorities after 
hearing "The Drunken Driver” on a cafe jukebox. One 
southern state made Ferlin an honorary citizen because 
the safety council reported it had been effective in lower¬ 
ing the rate of drunken-driver accidents. Another town, in 
southern Illinois, reported that the record was being play¬ 
ed to law violators in the local jail. And there have been 
many reports from mothers and wives whose husbands have 
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been "brought to themselves” as a result of having heard 
the recitation. Its impact was heavy enough on DJ’s to make 
them wonder what was on the other side of "The Drunken 
Driver ”... and so star number four is discovered as: Fer- 
lin Husky, himself, singing "Homesick” . . . 

Ferlin Husky was beckoned to join the world-famous 
Grand Ole Opry in July of 1954. Although he already had 
an immense following, it was on the stage of the Ryman 
Auditorium that he found a worthy showcase for his talent. 
In his first regular appearance he brought down the house 
with his rousing rendition of "I Wouldn’t Treat A Dog 
Like You’re Treatin’ Me”. The crowd loved him from the 
beginning and now look forward with eagerness to his ap¬ 
pearance each Saturday night. His current recording of “I 
Feel Better All Over More Than Anywhere Else” is riding 
near the top all across the nation. And the mere mention 
of the name of the song brings cheers and applause from 
audiences at all personal appearances. He has recently set 
new attendance records throughout Florida . . . moving 
the audiences first to laughter then to tears as he brought 
a new, broader meaning to country music. The true story of 
"Little Tom”, the newsboy, is on the other side of the re¬ 
cord of "I Feel Better All Over” and it has shared equal 
popularity with the song. Perhaps that is true because 
everyone has known a "Little Tom” — or has been one. 
And the stories, like those reported of "The Drunken 
Driver” are just beginning to come in — stories about folks 
touched by the message in "Little Tom”. But there is still, 
another side to this near-legendaty Ferlin Husky! It is his 
purely comic side, best expressed in his sidekick, Simon 
Crum. 
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Simon Crum is (as Ferlin often expresses it: "So much a 
part of me that he seems like myself”. In fact it is Ferlin 
with his "hair let down”. Simon was brought to life first 
in conjunction with DJ duties in Bakerfield, California. 
Of course, he climbed aboard the wagon when Ferlin head¬ 
ed for the Grand Ole Opry . , . and once there, proceeded 
to rock the Friday Night Frolic audience with laughter. He 
is especially adept in his delivery of commercials as Cousin 
Louie Buck soon learned ... and he will squeeze himself 
into a program at the most unlikely moment. What came 
as a surprise to many a "Crum” fan was the record that he 
released for Capitol: "Cuz Yore So Sweet” and "My Gal- 
Una”. Simon informs audiences that Gallina means "Chic- 
ken in Spanish, and that he’s really singing about "My 
Little Chickie ’! Thru Simon, Ferlin Husky brings about 
star number six: "The Impersonator” ... 

The impersonations done by Ferlin Husky never cease 
to rouse an audience. One story has it that a fight was stop¬ 
ped just in the nick of time because one fellow outside of 


an auditorium where Ferlin was appearing held that it was 
really Eddy Arnold in there because h e had just heard him 
sing. The day was saved when the tell-tale laughter of Si¬ 
mon Crum rang through an open window. The boys knew 
then that it was Ferlin Husky. Some of the other imitations 
that Ferlin does on the stage include: Ernest Tubb, Jimmy 
Dickens, Hank Thompson, Lefty Frizzell, Roy Acuff and 
others. Of course, his crowning achievement comes when 
he does two singers at once! The popular Red Foley-Kitty 
Wells duet never fails to awe an audience, and when he 
does a skit featuring the old radio favorites, Lum and 
Abner, their hearts seem to melt. 

Truly and by all measures, this is a great entertainer! 
ferlin Husky, with perfect timing, never ceases to amaze 
even his closest friends with his new ideas for entertain- 
ment. It is no wonder that folks say, after seeing his per¬ 
formance: This Ferlin Husky is no ordinary star ... he is 
a constellation ... a great new galaxy in the entertainment 
sky .... and certainly a man with a message. 
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COUNTRY NIT PARADE 



NIGHT TRAIN TO 
MEMPHIS 


BLACK CLOUD 


BEASLEY SMITH 
MARVIN HUGHES 
OWEN BRADLEY 

Take that night train to Memphis 

Tak e that night train to Memphis 

And when you arrive at the station 

I’ll be right there to meet you 

I’ll be right there to^greet you 

So don’t turn down my invitation 

Hallelujah hallelujah 

I’ll be shoutin’ hallelujah all the day 

Oh we’ll have a jubilee 

Down in Memphis Tennessee 

And I’ll shout hallelujah all the day. 

Take that night train in Memphis 

Take that night train to Memphis 

You know how I’m longing to see you 

Leave at three fifty seven 

And arrive at eleven 

Then I’ll be shoutin’ hallelujah 

Hallelujah. hallelujah 

I’ll b e shoutin’ hallelujah all the day 

Oh we’ll have a jubilee 

Down in Memphis Tennessee 

And I’ll shout hallelujah all the day. 

Take that night train to Memphis 
Take that night train to Memphis 
Tell that engineer to pull the throttle 
open 

Keep that engine stack a smokin' 

I’m not kiddin’ I’m not joking 
And I’ll soon be with my girl I’m 
hopin’ 

Hallelujah hallelujah 
I’ll be shoutin’ hallelujah all the day 
Oh we’ll have a jubilee 
Down in Memphis Tennessee 
And I’ll shout hallelujah all the day 
take that day. 

Don’t want to go to California 

No Macon Georgia for me 

No Alabama or Indiana 

Just take me back to Tennessee 

Hallelujah hallelujah 

I’ll be shoutin’ hallelujah all the day 

Oh we’ll have a jubilee 

Down in Memphis Tennessee. 

© Copyright 1963 by Peer International Corp. 


SWEET DREAMS 

DON GIBSON 

Sweet dreams of you ev’ry night I go 
through 

Why can’t I forget you and start my 
life anew 

Instead of having sweet dreams about 
you. 

You don’t love Me, it’s plain 

I should know you’ll never wear my 
name 

I should hate you the whole night 
through 

Instead of having sweet dreams about 
you. 

Sweet dreams of you, things I know 
can’t come true 

Why can’t I forget the past, start 
loving someone new 

Instead of having sweet dreams about 
you. 

© Copyright 1955 by Acuff-Rose Publica- 


BILL BROCK 

There’s a black cloud hanging over 
my head 

Down to my last buck with that old 
black cloud hanging over my head 

There ain’t no such thing as good luck. 

On th e very first Saturday of every 
month I go to town to get me some 
pay 

When I ask my boss man about a 
draw this is what my boss man 
say 

There’s a black cloud hanging over my 
head 

Down to my last buck with that old 
black cloud hanging over my head 

There ain’t no such thing as good luck. 

I earn my living by the sweat of my 
brow 

I work so hard at my job every day 

With that old black cloud hanging 
over my head to drive my dreams 
away 

And if it wasn’t for the help of the 
one I love to tell my troubles to 

There just ain’t no telling what that 
old black cloud might drive this 
poor boy to. 

I put a seed in the ground for to 
grow me a tree 

This is what that black cloud done it 
sent all the locus to eat up the tree 

I’m gonna cook my brains in the sun 

And one of these days when I’m laid 

I know that cloud can’t wait it’s gonna 
hover over me on judgement day 
to keep me out of the pearly 
gates. 

© Copyright 1962 by Moss Rose Publica- 


GIRL IN THE NIGHT 


Well not a word did we say 
I just took your hand 
And we walked away out of sight 
into the night 

And we made a memory as I held you 
close to me 
Little girl in the night 
I reminisce what might have been 
If I had said I loved you then 
Your memory won’t let me be 
Now you’re always on my mind 
How could I have been so blind 
Little girl in the night. 

And now I search and search for you 
everywhere 

My arms reach out but you’re never 
there 

And so it rains, here in my heart 
And I guess it will while we’re apart 
Oh what I’d give to relive 
Once again that night with you 
And every little thrill we knew 
Little girl in the night. 

I wonder if by chance you miss me to 
Or was I only another boy to you 
Can’t help but feel the way I do 
I spend my time just missing you 
And ev’ry day in ev’ry way 
Oh I need you so much more 
Than I did th e day before 
Little girl in the night. 

© Copyright 1963 by Acuff-Rose Publica- 


OLD SHOWBOAT 

MARIJOHN WILKIN 
FRED BURCH 

I blew into Dallas feelin’ kinda low 
Thought I’d make me a bit of change 
at the Rodeo 

I heard the line boss sayin’ you o’nery 
cowpokes 

Fifteen bills to any man who can ride 
Showboat 

Who can ride Showboat 
Showboat you old cuss I’m gonna ride 
you or I’ll bust 

Hold the reins watch the chain 
That cayuse I’m gonna ride. 

They put me in the saddle th e reins 
are in my hands 

Then I saw her sitting there a watching 
from the stand 

She was kinda pretty a blonde with 
big blue eyes 

And I could see it hurts her so to see 
me have to ride, see me have to 
ride 

Showboat that old cuss I’m gonna ride 
him or I’ll bust 

Hold the reins watch the chain 
Turn him loose that cayuse I’m gonna 
ride. 

Bucked me once a runnin’ then looked 
me in the eye 

I slipped down around his neck a 
reachin’ for the sky 
Then he sent me flyin’ like a little bird 
Lord I think when I came down I ate 
ten pounds of dirt, ate ten pounds 
of dirt 

Showboat you old cuss I’m gonna ride 
you or I’ll bust 

Hold the reins ain’t it a shame 
That cayuse done throwed me loose 
broke my leg. 

I woke up in the general feelin’ kinda 
hurt 

’Til I found that blue eyed blonde 
turned out to be my nurse 
She fixed me up with patches and love 
I thought was free 
Until she said now cowboy you’re 
gonna marry me 
Gotta marry me 

Showboat you old cuss you done fixed 
me up much wors e 
Hold the reins ain’t it a shame 
I’m gettin’ married and old Showboat 
you’re the blame. 

© Copyright 1962 by Cedarwood Publishing 


A HEARTACHE FOR 
A KEEPSAKE 

ROGER MILLER 

A heartache for a keepsake 
What a tragic souvenir 
Now I know how it feels 
When people’s dreams all disappear 
I’m looking out my window 
Watching her just walk away 
A heartache for a keepsake 
It became mine just today 
A picture fades with time 
But will a heartache do the same 
Years from now will I still wake up 
nights 

And call her name 
Oh it hurts to love somebody 
Then to see her walk away 
A heartache for a keepsake 
It became mine just today. 

© Copyright 1962 by Tree Publishing Co., 
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IF I COULD COME BACK 


A. R. PEDDY 

If I could come back 
When I leave this world 
I’d still want to come back to you 
Tho’ you’ve never cared half as much 
as I have 

I’ve prayed that someday things would 
change 

From here to eternity would seem just 
like a day 

If I had your promise 
I know I’d find a way 
(We’d meet again someday) 

If I could come back 

When I leave this world 

I’d still want to come back to you. 

© Copyright 1960 by Cedarwood Publishing 


STILL 

BILL ANDERSON 

Still though you broke my heart 
Still though we’re far apart 
I love you still 
Still after all this time 
Still you’r e still on my mind 
I love you still, 

I’ve lost count of the hours 

I’ve lost track of the days 

In fact I’ve lost just about ev’rything 

Since you went away 

Ev’rything that is 

Except the mem’ries you left me 

And that’s one thing 

That no one can make 

I don’t know who you’re with 

I don’t ever know where you’ve gone 

And you’ll know that I wrote it 

Especially for you 

And I love you wherever you are. 

This flame in my heart 
Is lik e an eternal fire 
For everyday it burns hotter 
And everyday it burns higher 
And I haven’t been able 
To put out one little flicker 
Not even with all these tears 
My friends think I’m crazy 
And maybe I am 
But I’ll carry this torch 
Just as long as I can 
For someday you might 
Just decide to come home 
And I want you to know 
I’m still here. 

Copyright © 1962 by Moss Rose Pub., Inc. 


ROLL MUDDY RIVER 

BETTY PERRY 

Roll muddy river, roll on muddy river 
roll on 

I’ve got a notion you’ll go to the ocean 
alone 

’Cause I’ve got a baby in Tennessee 

Who s long been a-waitin’ for little ole 
me 

So, roll muddy river, roil on muddy 
river, roll on. 


Thre e long months on a sand barge 
tour 

How much more can a man endure 
It s high time I was home for sure 
So roll muddy river, roll on. 


New Orleans on to ole St. Lou 
Stopped by Memphis, Minneap’lis to® 
Back in Nashville I’ll be thru 
So roll muddy river, roll on. 


I lov e you but just call it fate 
You and I are gonna separate 
You’ll be here but she won’t wait 
So roll muddy river, roll on 

© Copyright 1960 by Sure-Fire Music Co., 



Long 

Live 

The 

LOUVINS 


Ira and Charlie grew up in simple 
and humble surroundings, as Ira says, 
"Among the sky-sweeping pines and 
good old fashioned people”. The most 
outstanding event that Ira and Charlie 
can remember from their early child¬ 
hood was when their father, Colonel 
Louvin Loudermilk and an uncle, 
bought a small horse-power syrup 
mill, and set it up near the farm 
where they lived. It was the only 
machine of its kind within several 
miles, and they were proud, as only 
small boys can be, of such an ac¬ 
complishment. 

In the spring and Summer months 
they would help their father on the 
farm, there was the cane to be grown 
and made into syrup to be sold. In 
the Fall their dad would load up the 
wagon with half-gallon buskets of 
syrup, and head for Fort Payne, Ala¬ 
bama along with Ira and Charlie, to 
sell the syrup. Sometimes they would 
be gone for four or five days, leaving 
their mother and five sisters at home 
to watch the stock and do the home 
chores. 

Ira and Charlie have come a long 
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Hal and Ginger Willis, Tommy Hill, Ira and Charlie, Jimmy Capps, Benny 
Martin in front of Ryman auditorium. 




Here are the Louvins when they were Charlie and Ira with their good friend 
awarded country group of the year. and fellow country star—Roy Acuff. 


way since then. In fact, they have ma¬ 
tured into one of the most exciting 
country acts of all time. 

For 15 years, they have been in de¬ 
mand for cross country tours, because 
smart booking agents know that the 
Louvin’s name is a sure box office at¬ 
traction. 

Recently for instance, they met tre¬ 
mendous audiences during the whole 
month of June when they launched 
a tour of California beginning in San 
Diego. They made other appearances 
in El Cajon, Long Beach, Artesia, La 
Puente, Victorville, Hollywood, Ana¬ 
heim, Salinas, Santa Clara, El Sa- 
brate, and finished up at Modest on 
June 30th. 

Although show business has produc¬ 
ed many great singers, there are few 
acts that can be classed as triple 
threats. Yet, The Louvin Brothers are 
just that, for not only are they talented 
singers, but are noted songwriters and 
above all have the much needed capa¬ 
bility of entertaining an audience 
while on stage. 

The awards that they have received 
from the various trade publications 
bear this fact out. Not only have 
these awards been presented for their 


singing, but also for their song writ¬ 
ing. And if you doubt their ability as 
entertainers-just watch them on stage 
as they move from ballads to gos- 
el numbers and if the occasion 
emands can bring an audience to its 
feet with their own special interpre¬ 
tation of rock arid roll. 

While most of their songwriting 
is in the sacred field, they have writ¬ 
ten numbers of other songs which 
have been recorded by outstanding 
names in the entertainment business. 
Their compositions are about things 
that they know and have experienced 
— they are authentic — which is 
possibly the reason for their success. 

Most of the solo work on their 
Capitol records is the voice of Ira. 
Charlie does a fine job with a guitar, 
also singing lead but you will usually 
find him on the harmony part. The 
boys write their songs together, each 
contributing both melody and lyrics. 

From a small back country farm in 
Alabama, to a famous traveling sing¬ 
ing duo, Ira and Charlie have gained 
literally thousands of fans who se¬ 
cretly shout them praises, the loudest 
being — Long Live The Louvins. 


NOT WHAT I HAD 
IN MIND 


JACK CLEMENT 


Just thought I’d have a little fun 
and paint the town 
I always said “Some day I’ll walk the 


But now she’s gone and I’m the 
blue-est guy around 

And that’s not exactly what I had in 
mind 1 

Thought that I could play the field and 
be a clown 

I broke the heart that loved me many 
times 

Yes I know that I’m the biggest fool in 
town 

And that’s not exactly what I had in 
mind 

I didn’t mean for things to get so 
out of hand 

I always meant to make it up in time 

But now she’s gone she hates the very 
sight of me 

And that’s not exactly what I had in 


I told myself “Go play around you’re 
young and free” 

Too late I found that I was oh so blind 
I lost a love I never did deserve at all 
And that’s not exactly what I had in 
mind. 

© Copyright 1962 by Glad Music and Jack 
Music 


SWEET PARADISE 


Only another game 
That’s all it was to yo<u 
Only another thrill 
Just something to do 
But to me 

Oh it was sweet paradise 
To you it was only a night of love 
That failed to linger on 
Only a memory forgotten with the 
dawn 
But to m e 

Oh it was sweet paradise 
When you were near 
I felt so satisfied 
But now without you here 
I feel so lonely inside 
Only a 'fond embrace 
A way to spend some time 
But maybe you’ll remember me 
If love should be unkind and come 
back 

Oh to sweet paradise. 

© Copyright 1963 by Acuff-Rose Publica 
tions, Inc. 


LITTLE MISS LONESOME 

JUSTIN TUBE 

You look to me like you just lost your 
best friend 

So lonely and so lost among the crowd 

I’ll bet it’s love that’s left you all alone 
this way 

Just too blue to smile afraid to cry 
out loud. 

My shoulder’s here if you need on e to 
cry on 

I know the damage hopeless love can 
do 

What we both need is a little friendly 
sympathy 

And that should be the least that I can 
do for you. 

Little Miss Lonesome all by your 
lonesome 

You’re not the only one 

Who’s lonely ’cause I’m lonesome too. 

© Copyright 1962 by Tree Publishing Co., 
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“SUKIYAKI” SOUTHERN STYLE 

By CLYDE BEAVERS 


I wanted to cut the Japanese record 
hit 'Sukiyaki” in English and not be¬ 
ing proficient in the Japanese lan¬ 
guage, I decided that it would be 
necessary for me to find someone to 
help me with the translation. The 
search for a linguist was frantic, - but 
I finally found someone to help me. 

The first afternoon I spent search¬ 
ing for people all over the city of 
Nashville. It seems that we have some 
excellent musicians around here, but 
no language specialists. I decided that 
the next best thing to do, would be to 
call nearby Vanderbilt College. If 
they didn’t have anyone who knew 
Japanese, then no one probably would. 
So I called Vanderbilt and inquired. 
Of course the way my luck was run¬ 
ning that day, — I was told that 
professors were on vacation. I wasn’t 
really too surprised. 

The next thing that I thought of 
was to visit oriental shops and re¬ 
staurants. In one gift shop, the pro¬ 
prietor in rawthah’ clipped British 
accent told me "Really old chap, we 
speak English here.’ That really got 


me and I had to think fast about my 
next move. 

After pondering on the question for 
a while I decided that the Japanese 
Embassy in Washington D.C. must 
have someone who would be able to 
translate some Japanese for me. After 
coming to this conclusion, I jumped 
on the first plane to Washington. The 
first thing I did was to call the Em¬ 
bassy and speak to J.S. Shima, an of¬ 
ficial at the Embassy. I explained that 
this was not an official visit, and 
Shima explained to me that if I wasn’t 
official, I could only meet with him 
after Embassy hours. I arranged to 
meet with him that evening at a Jap- 
anese-American restaurant. 

By the time Shima came to the re¬ 
staurant I was really getting into the 
spirit of the thing. Bamboo, no shoes, 
rice, chopsticks ... I was all ready to 
work on the translation of the Jap¬ 
anese words into English. Then Shima 
showed and my troubles began all 
over again. 

I began by explaining to Mr. 
Shima that I had come up from Nash¬ 


ville to learn about Sukiyaki. Evi¬ 
dently, he misunderstood me because 
he started to tell me that it was a very 
fine dish, but I could learn more 
from talking to the cook than I could 
from talking to him. He must have 
thought it very strange that I would 
fly up from Nashville to talk to him 
about a dish of Japanese food. Finally 
I realized that we were both talking 
about different things and so I ex¬ 
plained to Mr. Shima that I wanted 
to talk to him about the platter, 
'Sukiyaki’. Still he misunderstood me 
because he said that it would taste 
the same in a platter, a bowl, a dish, 
or a saucer. 

Finally I decided to play a game of 
show and tell, and so I made like 
superman and pulled out a record of 
Kyu Sakamoto’s version of Sukiyaki. 
Then I found a juke box and played 
the smash hit. I think that this time 
Mr. Shima understood what it was 
that I wanted. Once I had made my 
purpose in seeking his help clear, it 
took almost no time at all to get the 
translation. I thanked Mr. Shima pro¬ 
fusely and hopped onto a plane back 
to Nashville. 

When I got back into town I round¬ 
ed up some musicians and cut the ori¬ 
ginal English version of 'Sukiyaki’.” 
Immediately, I had the cut mastered 
and ordered the first pressing run. 
The record is on the Tempwood V 
label and it will be distributed by 
Jay-Gee Record Company of New 
York. 

Now that the record is made, and I 
think back to all that I went through 
to get the translation, I find that I 
am very pleased with the sound of 
the disc and I feel that it was well 
worth all the problems it caused.” 
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I GAVE MY WEDDING 
DRESS AWAY 


Tomorrow was to be my wedding day 
But I gave my wedding dress away 
Another will be holding my bouquet 
So I gave my wedding dress away. 

My baby sister wanted him 
And so she took my place 
It’s worth a broken heart 
To see th e smile upon her face 
I’ve cared for her since Mother went 
away 

So I gave my wedding dress awajr. 

If I could win him back again, 

Our love would be. divine 

But I could never break her heart 

The way that she broke mine 

I’ll worship him until my dying day 

But I gave my wedding dress away. 

Everything I ever wanted she always 
wanted too 

And maybe giving in to her was not the 
thing to do 

I always let her have her way, perhaps 
I wasn’t strong 

But I was all she had to turn to when 
anything went wrong 
She’s all I have to live for, she’s all the 
joy I’ve ever had 

And though she’s hurt me many times, 
she really isn’t bad 

I saw the lovelight in her eyes the day 
she met my Jim 

Then I knew that he belonged to her 
and she belonged to him. 

© Copyright 1953 by Milene Music Co. 


STORM OF LOVE 


Everybody thought that we were 
perfect, you and me 
We’d always be together for eternity 
But the forecast wasn’t quite the way 
it seemed to be 

And a cloudy sky is all that I see. 

There’s a storm of love a-brewin', 

Now I’m losin’ you 
And nothing that I do 
Can make you stay 
When you loved me too 
My skies were always blue 
And now a storm of love is on it’s 
way. 

Like a leaf in the wind what's my 
destiny? 

Without you I see only misery 
Yesterday the weather changed 
And you were cold to me 
And now a cloudy sky is all I see. 

Copyright © 1963 by Pamper Music. Inc. 


ANNA. I LOVE YOU 

FRED F. CARTER. JR, 

Anna, I love you 
I truly, truly love you 
Don’t play a foolish part 
You’ll break this young man’s heart 
Anna, I love you 
I truly, truly lov e you 
Don’t turn me away, take me back 
today 

Because I really love you 
Go and see my baby 
And tell her that I’m sorry 
You are her best friend 
You can help me mak e amends 
Tell her that I’m aching 
And that my heart is breaking 
You can make her see 
Please do this for me 
You know I really love her 
Anna, I love you. 

© Copyright 1963 by Fred Rose Music, Inc. 


DON'T CALL ME FROM 
AHONKY TONK 

HARLAN HOWARD 

You call and say you’re lonesome 
You want me back again and as you 
talk 

I hear a juke box play 
So hang the phone up darling 
Go back and join your friends 
Have you forgotten why I went away. 

I sat and waited for your call 
For darling I still care 
I blame your restless heart for what 
you’ve done 

If you had called me on the phone 
from any place but there 
I might have come back on the run. 

Don’t call me from a honky tonk 
Expecting sympathy. 

For you still love the night life 
More than you love me 
If you want me you’ll have to leave 
that way of life behind 
Don’t call me from honky tonk 
And think you’ll change my mind. 

Copyright © 1961 by Pamper Music. Inc. 


HEAD OVER HEELS IN 
LOVE WITH YOU 


LESTER FLATT 
I think I’ll go across the ocean 
If I don’t change my notion 
I just got to forget you if I can 
I’m afeelin’ so blue 
I don’t know just what to do 
Because I’m head over heels in love 
with you, in love with you, in love 
with you 

Ev’ry day is sad and lonely 
Oh, I’m thinkin’ of you only 
Can’t bear the thought of losin’ you 
Oh, I’m feelin’ so blu e 
An’ I don’t know what to do 
Because I’m head over heels in love 
with you 

Yes, the nights are always dreary 
All I do is sit and worry 
I just can’t bear the thought of losin’ 
you 

Oh, I’m feelin’ so blue 
An’ I don’t know what to do 
Because I’m head over heels in love 
with you 

Oh, I’d like to be forgiven 

But this life just ain’t worth livin’ 

If I have to sit and worry over you 
Oh, I’m feelin’ so blue 
An’ I don’t know what to do 
Because I’m head over heels in love 
with you. 

Copyright 1950 by Peer International Cor- 
poration. © Copyright 1963 by Peer Interna- 


TWO OUT OF THREE 

RUSTY and 
DOUG KERSHAW 
BOB GALLION 

Here I am just barely gettin’ over yoc 
Already I’m in love with someone new 
-This time I know what I’m in for 
If her love’s not real 
And I didn’t give my heart the-time to 
heal 

I’m a two time loser losing two out of 
three 

Will the winner be me or will this be 
Three out of three. 


I’ve lost the first and second time I 
fell in love 

And the hurt gets worse with every 
fall 

My heart is weak from all the hurt it’s 
gone through 

And I’m not as strong as I was when 
I met you. 

© Copyright 1963 by Acuff-Rose Publica- 


FIRST TIME OFFER! 


To?6j 

Owe Hil$ 

On One L-O-N-G Playing 
(45 RPM) Record 


Bossa Nova 
Twist 

Mmhv 

Madison 

HuU y Gully 

Washed Potato 

Here Is What You Get: 

1. FLY ME TO THE MOON 
(Bossa Nova Tempo) 

2. LIMBO ROCK 

3. SLOW TWISTIN' 

4. HULLY GULLY BABY 

5. THE MADISON 

6. MASHED POTATO TIME 

How Low Con We Go? 

JUST $1 00 will bring you all 
,WI 1 SIX DANCE HITS 
now taking America by storm. Don’t 
miss out on this amazing, once-in-a- 



$6.00 VALUE — YOU SAVE $5.00 

CDCCf If you act now, we’ll- 

rntti you ABSOLUTELY FREE 
a step-by-step Dance Instruction Booklet 
showing you how to dance the Bossa Nova. 
Twist, Limbo, Madison, Hully-GuUy and 


5 my TOP 6 DANCE HITS. I 


City. 


□ SPECIAL OFFER — 2 Records for $1.751 
(Use the extra as a gift for a friend.' 
J school, club, etc.) Canadian Orders —I 
• add 2 St per record ordered. 

— — — — —— — — 
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TRAVELIN’ 

MAN 


Mary, Jim’s wife, goes on almost all of the 
tours with her traveling husband. 


JIM 

REEVES 


Jim Reeves recently returned to Nashville from a tour 
of England and Ireland which he said was about the finest 
out-of-the-oountry concert he ever played. 

Jim was given the red carpet treatment, normally re¬ 
served for Icings and presidents, by the Irish International 
Airlines. It began with a press conference in New York and 
ended up in Dublin, Ireland where Jim and his wife Mary 
were crowned Earl and Lady in the ancient Runwatty castle. 

At each appearance Jim sang his RCA hit "Is This Me?” 
for the fans who made it a hit in the United Kingdom^ to 
a standing ovation and he premiered his newer RCA re¬ 
lease, "Guilty” and the flip side "Little Ole You”. "Guilty” 


was written by Alex Zanetis, the Illinois oil man who wrote 
Jim’s "I’m Gonna Change Everything.” 

Earlier this year, Jim starred in "Kings Are Wild” which 
was filmed under the boiling South African sun. RCA Vic¬ 
tor has the sound track of the film and it will be released 
sometime this Christmas to coincide with the U.S. premier 
of the movie. 

Jim is strictly a country boy, but somewhere along the 
line he picked up all the charm and dignity of an interna¬ 
tional diplomat, which is why he is so well accepted in 
foreign countries. But Jim is also a prolific entertainer. He 
can sing country songs stylized to fit any situation and any 
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Jim was a tremendous hit in Ireland recently where he debuted his latest release “Guilty” and the flip side “Little Ol’ You’ 


audience whether it be an old fashioned pie supper or a 
stately British crowd. 

A leg injury ended his baseball career but meditation on 
this injury became important self analysis and he turned to 
his relaxing side line-music. 

He knew he could play the guitar and sing and he wanted 
to share his God given talent with as many as he could 
reach. That meant work and practice and travel; and travel 
he did. Plenty of it. He has seen most parts of the globe. 

Jim made the movie in Africa when he was on tour with 
Ghet Atkins and Floyd Cramer. He filled the hearts of the 
Africans with the warmth of true American music as he 


does at every single appearance. Before Africa he toured 
most of Europe and before that he was on such T.V. shows 
as Steve Allen, Dick Clark and The Tonight Show, getting 
across to and making many more new fans. 

Wherever he goes, Jim travels with his company of musi¬ 
cians and singers called the "Blue Boys” composed of Leo 
Jackson, James Kirkland, Mel Rogers and Dean Manuel 
who can play some real swinging country instrumentals in 
their own right. 

Jim and The Blue Boys are right at home in the States or 
aboard for the fans of country music are everywhere. No 
matter where Jim plays the house is filled with fans who 
have come to see the travelin’ man. 
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THE TIP OF MY FINGERS 

BILL ANDERSON 

I reached out my arms and I touched 
you 

With soft words I whispered your 
name 

I held you right on the tip of my 
fingers 

But that was as close as I came 

My eyes had a vision of sweet lips 

Yielding beneath my command 

I had your love on the tip of my 
fingers 

But I let it slip right through my 
hands 

But I let it slip right through my 
hands 

Somebody took you when I wasn’t 
looking 

And I should have known from the 
start 

It’s a long long way from the tip of 
my fingers 

To the love hidden deep in your heart 

To the love hidden deep in your heart. 

© Copyright 1963 by Tree Publishing Co 

Inc. 


TRUE CONCISION 

BOUDLEAUX and 
FELICE BRYANT 
Last week over at the drug store 
A magazine caught my eye. 

Read a little story standing there 
And I had to break down and cry 
’Cause that TRUE CONFESSION 
Written by I don’t know who 
Was the story of my love affair with 
you 

She was a one man woman 
He was a prince of heels 
He made a shambles out of her heart 
And I know how she feels 
’Cause that TRUE CONFESSION 
Pitiful, sad and blue 
Was the story of my love affair with 
you 

He promised her love as sweet as wine 
But he forgot to say she’d have to • 
stand in line 

’Cause he was fickle and phony too 
A quick embracing, girl chasing heart- 
breaker, just like you 
I walked out of the drug store 
Tears rolling down my cheeks 
I know that story will stick with me 
for weeks and weeks and weeks 
’Cause that TRUE CONFESSION 
Written by I don’t know who 
Was the story of my love affair with 


you. 

D Copyright : 


iff-Rose Publica- 


I’VE COME TO SAY 
GOODBYE 

DON ROBERTSON 
HAL BLAIR 

I haven’t come to plead 
Like all the times before 
The arms I used to need 
Can’t hold me anymore 
I haven’t come to blame 
Or even ask you why 
This time it’s not the same 
I’ve come to say goodbye 
No begging on my knees 
For what we had before 
Our chest of memories 
I’m leaving at your door 
Won’t ask you to explain 
So you won’t have to lie 
I have to catch a train 
I’ve come to say goodbye. 

Copyright © 1963 by Ross Jungniekel, Inc. 
International copyright secured. A11 rights 
.'3 right of public per- 


Hill & Range 


The Man Called 
Mr. GUITAR 
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Anita Carter gives Chet bass support 
during a Grand Ol' Opry Show. 


CHET 

ATKINS 


The only thing more important 
than a consistently best-selling artist 
to a record company is such an artist 
who is also a consistent "hit-maker” 
for others. RCA Victor’s guitar vir¬ 
tuoso and manager of Pop Artists and 
Repertoire Productions in Nashville, 
Chet Atkins, seems to have all of these 
talents in amazingly generous por¬ 
tions. 

As one of RCA Victor’s key A&R 
men, Chet has recorded many of his 
label’s biggest hits. Operating out of 
their studios in Nashville, Tennessee, 
Chet has turned out dozens of out¬ 
standing singles including singer Jim 
Reeves’ "He’ll Have To Go,” the 
famed brother-sister trio. The Browns, 
"The Three Bells,” pianist Floyd 
Cramer’s "Last Dates” and "On The 
Rebound,” and Skeeter Davis’ "The 
End Of The World.” 

It is typical of gentle, unhurried 
Chet Atkins to have acquired his first 
guitar by trading an old pistol for it 
— because the only fireworks Chet 
wants to produce are musical ones. 

Billed these days as "Mr. Guitar,” 
Chet is warmly received all over the 
country as a guitar virtuoso who can 
play a repertoire ranging from Bach 
to Spanish music to rock and roll, 
with every stop in-between. 

Among guitar students, Chet is also 
known as a leading teacher of the in¬ 


strument, a designer of guitars for 
other professionals, and the author of 
the Chet Atkins Guitar Methods book. 

Chet was born in Lutterell, Tenn., 
in the Clinch Mountains some 20 miles 
‘wattk rf, XffliKFfiMft, vfi Utooti ttranSy, 
on June 20th, 1924. He attended 
schools in many places because his 
father taught piano and voice and 
traveled a great deal. After three 
years in high school, Chet decided to 
leave classes for the broadcasting 
studios of WNOZ in Knoxville. He 
played with Bill Carlisle’s group at 
WNOZ and doubled with the Dixie¬ 
land Swingsters at the station. Later, 
he moved to WLW in Cincinnati, 
WPTF in Raleigh, N.C., WRVA in 
Richmond, KOA in Denver, and WSM 
in Nashville. 

Chet came to Nashville in 1950, and 
became a fixture on Grand Ole Opry. 
He also did a good deal of recording 
in Nashville, and began to do the re¬ 
cord producing work that has won 
him an important position behind a 
recording executive’s desk as well as 
in front of a microphone. 

Chet has made thousands of person¬ 
al appearances in a variety of musical 
settings, but among the most unusual 
were guest soloist appearances with 
the Atlanta Symphony and a schedul¬ 
ed jazz set at the I960 Newport Jazz 
Festival. The latter never occurred 
publicly because of the riots at New¬ 
port during the festival and the can¬ 
cellation of the concert in which Chet 
and the Nashville jazz contingent 
were to appear, but the musicians 
gathered on a front porch and played 
for an appreciative audience of passer- 
bys and jazz buffs who had heard they 
were going to jam. RCA Victor turned 
on portable recording microphones, 
and an album, "After The Riots At 
Newport” (LPM/LSP-2302) was the 
result. 

In all areas of the pop music world, 
including the playing and the record¬ 
ing, Atkins has won for himself a 
place of honor and stature through 
his musical ability and his executive 
achievement. 
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LONESOME 7-7203 

JUSTIN TUBB 

Had our nunber changed today 
Altho’ I hated to 

But each time the phone would ring 
They’d want to speak to you 
And it hurt to tell them you weren’t 
here with me 

Maybe now ole telephone will let me be 
It’s not in the book now so you’d 
better write it down 
Just in case your lov e for me should 
ever come around 

You might want to call and break the 
news to me 

Just call lonesome seven seven 2-0-3. 

Oh, I keep the telephone beside me all 
the time 

Hoping you might want to call 
And say you’ve changed your mind 
If you do then, darlin’, you know 
where I’ll be 

I’m at lonesome seven seven 2-0-3. 

You’re the only one I’m giving our new 
number to 

So now if the telephone should ring 
I’ll know it’s you 

If you ever long far Love that- umni ta 
be 

Just call lonesome seven seven 2-0-3. 

©^Copyright 1961 by Cedarwood Pub. Co., 


LIVE FOR TOMORROW 

WAYNE P. WALKER 

You’re the talk of the town 
For the way you run around 
They say you never Will be true 
to anyone 

But I’d die for a chance to try 
And make you love me bye and bye 
I’ll never blame you for the things 
you’ve done. 

If you’ll string along with me 
In a little while you’ll see 
The happiness we’ve never known 
before today 

Put your future in my hands 
Be a part of all my plans 
Together we can mak e it all the way. 

Live for tomorrow 
That’s all that matters anyhow 
Who cares about the past 
And the love that didn’t last 
To live the future from lonely 
yesterday 

Tomorrow’s all that matters anvwav. 

Copyright © 1961 by Cedarwood Publishing 


TOO MANY CHICKS 

FELICE BRYANT 
BOUDLEAUX BRYANT 
One chick two chicks three chicks four 
Ain’t gonna be your chick no more no 
more no more 

’Cause there’s too many chicks too 
many chicks 

Running for your hen house now 
You flat had me fooled before 
But you ain’t gonna fool me no more no 
more no more 

’Cause there’s too many chicks too 
many chicks 

Running for your hen house now 
If you wanted my lovin’ 

You should have been on your guard 
If you want me then I’ve gotta be 
The only chick in your chicken yard 
Four chicks, six chicks, eight chicks ten 
Ain’t gonna be your chick again no 
more no more 

’Cause there’s too many chicks too 
many chicks 

Running for your hen house now. 

© Copyright 1962 by Acuff-Rose Publica,- 
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KING Of THE 
BALLAD SINGERS 

Eddy Arnold 




Undisputed king of American bal¬ 
lad singers is Eddy Arnold, a smooth 
— singing native of Tennessee who 
has sold several million records. Per¬ 
haps no single artist has done more to 
bridge the gap between "hillbilly” 
and popular music. He has proven 
that there is a world of difference be¬ 
tween the Broadway idea of hillbilly 
music and the down-to-earth folk 
music that he sings so well. 

Eddy’s early career was marked by 
some very trying times. He was born 
and raised on a farm near Henderson, 
Tennessee. When he was eight years 
old he was given an old mouth harp 
which he taught himself to play. He 
was able to save enough money so 
that eventually he bought himself a 
guitar. For 75 <js Eddy obtained four 
music lessons which were the extent 
of his musical education. 

After learning to play the guitar, 
Eddy started to earn a living by play¬ 
ing at country fairs, parties, and candy 
bakings. After spending a day at hard 
work on the farm he would ride off 
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every night with his guitar to play 
and sing wherever people were gather¬ 
ed together. Eddie’s father was an old- 
time fiddler and he gave Eddie a 
great deal of encouragement in his 
music. 

Finally, at eighteen years of age, 
Eddy left the farm and went to Jack- 
son, Tennessee where he made his 
radio debut on a local station. After 
working in radio, he branched out as 
a single and as a member of various 
bands playing in Virginia and Ken¬ 
tucky, and several of the states in the 
deep south. 

Eddy Arnold got his big break when 
he got a job as singer with Pee Wee 
King and his Golden West-Cowboys 
who were appearing on the "Grand 
Ole Opry’’ in Nashville. By 1943, 
Eddy had sufficiently established his 
popularity to strike out on his own. 
Since then, his fame has increased 
steadily, and he holds to his credit 



many successful appearances on net¬ 
work radio and T.V. programs plus 
motion pictures. 

Country and hillbilly music has 
branched out so much that it is popu¬ 
lar with almost everbody. Eddy Ar¬ 
nold is a very good example of the 
popular country singer. A few sum¬ 
mers ago, Eddy was chosen as a sum¬ 
mer replacement on The Perry Como 
television show. It is extremely unusu¬ 
al for a sponsor to replace one high 
ranking artist who has a Completely 
different following. This proves, how¬ 
ever, that Eddy’s following is not 
limited to those who prefer only coun¬ 
try western music. However, Eddy 
has been featured at the Emerald 
Room of the Shamrock Hotel in 
Houston, Texas where the cover 
charge is far greater than any admis¬ 
sion ever asked for one of Eddy’s 
personal appearances. 

Besides doing a great deal of tele¬ 
vision work, Eddy Arnold has been 
presented on a great deal of radio 
programs. It is because of radio that 



his popularity has been maintained. 
These radio pragrams present him as 
a great star whenever they play a re¬ 
cording of his. 

Eddy’s exceptional appeal in all 
sectors combined with such farther 
tangible evidence of the current metro¬ 
politan trend toward rustic music as 
the highly successful Carnegie Hall 
Hillbilly concert a few years back, 
proves conclusively that the homey 
strains of the rural fiddlers and gui¬ 
tarists are now echoedng throughout 
the big cities as well as rural centers. 

Arnold’s busy schedule of personal 
appearances, recording sessions for 
Victor and for his radio show have 
prevented motion picture work in re¬ 
cent months, but his offers have been 
fabulous. He starred in "Hoedown” 
and "Feudin’ Rhythm” both for Co¬ 
lumbia and they played many first 
run houses in the south and southwest. 

Eddy Arnold has made many re¬ 
cordings for R.C.A. Victor. His latest 
is "Yesterdays Memories.” This new 


record is bound to be as popular as 
the rest. He has always been with R. 
C.A. Victor and his recordings have 
passed the 30 million mark. His voice 
is heard on more than 200 songs on 
the Victor label. "Anytime”, "I’ll 
Hold You In My Heart”. "Bouquet 
Of Roses” and several others have hit 
over the million mark. "Yesterday’s 
Memories” will probably do the same. 

When not working, Eddy Arnold 
lives the quiet life of a gentleman 
farmer on a tract of land covering 
107 arcres near the little town of 
Brentwood, Tennessee. The authentic 
rustic flavor of his hoe-down har¬ 
monies has the warm sincerity and 
earnest appeal of the simple farm 
country from which they stem. Fur¬ 
thermore his music strikes a responsive 
chord in westerns. Eddy Arnold has 
been a long time favorite and he will 
probably always remain as such be¬ 
cause when he sings he sparkles and 
delivers his songs with a Crosby-like 
ease. 
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BILL ANDERSON 


The Raw Material For Stardom Is There — 
A Handsome Face, A Fine Singing 
Voice And A Masculine Figure 


There is strong evidence that the 
text big male country and western 
»tar will be Decca Recording Artist, 
Bill Anderson. The raw material for 
stardom is there ... a handsome face, 
a fine singing voice, and a masculine 
figure. 

Perhaps more important, however, 
is his personality. Anderson is loaded 
with ambition, and a look into his 
steady blue eyes tells you that noth¬ 
ing will stand in his way. "Since I was 
a little boy in grade school,” says Bill, 
“I was always entertaining people,” 
and that is still true, It sounds corny, 
but I enjoy making people happy. I 
want to try everything; personal ap- 
perances, records, movies, television, 
broadway; if I’m lucky enough, stay 
in show business all my life.” Bill An- 
derson-his real name is Bill Anderson 


was born in Georgia, grew up in At¬ 
lanta, and in high school, became busy 
with music. Bill majored in journali¬ 
sm at the University of Georgia, 
where his major became his life work 
first writing, then singing, later asked 
to join the Grand Ole Opry, and re¬ 
cord for Decca Records, his career 
came into full bloom. Bill resides in 
Nashville, Tennessee, traveling the 
fifty states and Canada on personal 
appearances, is a regular member of 
the Grand Ole Opry, has made numer¬ 
ous TV appearances, and nobody who 
knows him doubts for a minute a 
statement he made when he was only 
fourteen, "I’m going to work hard 
and someday be a big star”, h e said 
with a determined tilt of his firm jaw. 
Yes, today, less than ten years later, 
no one doubts it for a minute. 
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TAKE MY WORD 

WILLIE NELSON 

Take my word for what I tell you 
I have never lied to you 
Pay no mind to what they’re saying 
I have never been untrue. 

The power of gossip is always stronger 
When it finds a receptive ear 
If you listen the chances are greater 
That a thread of doubt will appear. 

Evil tongues in town continue 
To point a loud their evil.news 
You’ll have to take my word 
When I tell you 
I love you, I love you. 

© Copyright 1962 by Pamper Music, Inc. 


PEACE OF MSND 

ROY ORBISON 
GENE E. THOMASSON 
You were young, you were true 
But I took advantage of you 
Oh, how can I find peace of mind 
You were mine, just today 
But I threw your love away 
Now where can I find peace of mind 
I walk and walk the floor 
Cry and cry some more 
Got a lot of promises to keep 
Got a lot of things to do 
I’ll make it up to you tonight before I 
go to sleep 

So I’ll run all the way back to you 
So I can say, “Forgive me, let m e 
find peace of mind.” 

© Copyright 1963 by Acuff-Rose Publica- 


MAKE THE WORLD 
GO AWAY 

HANK COCHRAN 

Do you remember when you loved me 
Before th e world took me astray 
If you do then forgive me 
And make the world go away. 

I’m sorry if 1 hurt you 

I’ll make it up day by day 

Just say you love me 

Like you used to 

And make the world go away. 

Make the world go away 
And get off my shoulders 
Say the things you used to say 
And make the world go away 

Copyright © 1963 by Pamper Music, Inc. 


TOP DOG 


JOHN D LOUDERMILK 
If my face ain’t the top face on your 
totem pole 

Then I won’t be on your totem pole at 


If I can’t be top dog then I won’t be 
no dog at all 

If I can’t play first fiddle in your 
orchestra 

Then I won’t play no fiddle at all 

If I can’t be top dog then I won’t be 
no dog at all 

I just can’t settle for a second place 
medal 

No I just won’t be shoved into a second 
string love 

If you decide that you’ll keep me ’round 

For just a standby then I’d advise 

You to call the whole thing off ’cause 
if I can’t be 

Top dog then I won’t be no dog at all. 

© Copyright 1962 by Acuff-Rose Publica- 


YESTERDAY'S MEMORIES 

HANK COCHRAN 

Drove to the place where we used to 
park 

Just like always it was still and dark 
But it was a little too much for my 
poor heart 

Yesterday’s mem’ries tore me apart 
You know, I walked down to that little 
cafe 

Where we used to go and I waited for 
our favorite booth 
Th e one we always sat in 
When you loved me so 
But when I sat down tears began to 
flow 

Yesterday’s mem’ries won’t let me go 
Anymore when there’s anyone around 
When I start to cry 
I just say, “Excuse me, but there’s 
a mem’ry in my eye” 

I told my friends things were like 
they oughtta be 

That I was happy with new arms 
wrapped around me 
But as I lied, I cried and they could see 
Yesterday’s.mem’ries got hold of me 
Yesterday’s mem’ries won’t let me be. 

© Copyright 1962 by Pamper Music. Inc. 

PIROGUE 

(Pero) 

DOUG KERSHAW 
JIMMY NEWMAN 

This is a true story about a man and 
his girl 

And a small boat they call the Pirogue 
Pirogue, Pirogue, carry me 
Take me to see my sweet Marie 
She’s down the river but one more run 
And then you can rest there for awhile 
For I’ll be busy courting Marie 
Courting Marie and her courting me 
We’ll have black coffee and plenty of 
time 

And then we might even go for a walk 
So Pirogue, Pirogue, don’t let me down 
Don’t spring a leak or we both might 
drown 

The water is rough and hard to get 
through 

Away from my Marie is hard on me too 
For we’ve been busy catchin’ the fish 
Makin’ our livin’ catchin’ the fish 
Now the work is all done, today we are 
free 

So Pirogue, Pirogue, take me to Marie 
Pirogue, my paddlin’ arm is sore 
So let’s pull the oar and head for the 
shore 

For we have reached our destiny 
Now, Pirogue, you rest while I court 
Marie 

Pirogue, Pirogue, you carried me 
Now, Pirogue, you rest while I court 
Marie I court Marie. 

© Copyright 1963 by Acuff-Rose Publica- 


STEPPING STONES 

ROBERT RILEY 
BUDDY KILLEN 

Well at last you’ve reached the top 
Right up there next to a star 
How do we little people look to you 
From up there where you are 
Do you ever look down on us here 
Below the ones you once called your 
friends 

We are the ones who turned out to be 
just stepping stones in the end 
Yes yes stepping stones each and ev’ry 
one 

Yes yes stepping stones to your place 
in the sun 

Well one thing you should remember 
that 

What goes up most come down 
And you must pass some stepping 
stones on your way back down. 

© Copyright 1963 by Tree Publishing Co. 
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ED SALE, S t udio 122-B, Avon By The Sea. N.J. 


PUBLICIZE YOUR TALENT 
MAKE YOUR OWN RECORDS 

Send your tapes to us — We take 
Care Of the Rest. 

300 Records Pressed and Delivered 
ONLY $135.50 

Sell Your Records—Get Them Play¬ 
ed On Radio — Make A Profit — 
Your Questions Gladly Answered. 

COUNTRY MUSIC SERVICES 


728 Sixteenth Av,e., So. Nashville, Tennessee 



RECORDS 
BIG DISCOUNTS 

Country—Pop—Rhythm and Blues 
Send for FREE Catalog. 
“MUSIC SERVICES” 

728 Sixteenth Avenue, S., Nashville, Tenn. 


SINGERS! 

Gain FUN—FAME—MONEY 
MAKE YOUR OWN RECORDS 
Send us your master tape and 
we'll do the rest. 

LOOK: 

300 RECORDS PRESSED 
Only $187.50 

• Make a profit 

• Sell your own records 
TRANS-COUNTRY ENT. 

7604 St. CLAIR 
CLEVELAND, OHIO 
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Let’s Visit LORETTA LYNN 

By Mae Boren Axton 


We walked in on the touring Grand 
Ole Opry show just as pert Miss Lo¬ 
retta Lynn kicked off her shoes and 
did a sort of hillbilly version of a 
Juliette Prowse comedy dance routine. 
Only with Loretta, it wasn’t all 'just 
a part of the act’. In Miss Lynn’s 
case, it was an expression of the wild 
exuberance and zest for life that oc¬ 
casionally bubbles over and just has 
to be expressed, even if it’s expressed 
by a buck and wing dance step, or a 
tearfully moving rendition of her first 
record of national prominence, "I’m 
A Honkey Tonk Girl”, on Zero Re¬ 
cords. It was on a cross-country pro¬ 
motional tour for Zero Records that 
Loretta first captured the fancy of the 
Big-Wigs in the music business, just 
as she had captured the hearts of all 
who had heard her wherever she had 
sung. 

The audience was happily respon¬ 
sive to the fun part of Loretta’s act, 
but within the same few seconds iit 
takes for her bright laughter to turn 
to tears, so did the mood of her audi¬ 
ence change. We listened to her per¬ 
formance of such songs as "I Walked 
Away From The Wreck”, "World Of 
Forgotten People”, "Get Set For A 
Heartache”, and the one that really 
got to us, entitled "The Other Wo¬ 
man”, and our hearts joined the close 
association of all those around us as 
we responded to the sorrowfully wise 
and understanding look in her deep 
blue eyes. Occasionally a tremulous, 
half-smile would touch her lips and 
the words she sang gained more power 
and meaning. The range of her voice 
.... the way she sang .... the fleet- 
ing gaiety, and abiding sadness, was 
hauntingly familiar. Then we’ knew 
what it was. Not since the death of 
the immortal Hank Williams had we 
felt the same type of magic in the tell¬ 
ing of stories of heartbreak and love, 
and in expressing the feelings of the 
universal heart of man, in the simple 
terms of country music But petite Miss 
Loretta Lynn (5’2” and 110 lbs.), 
with her friendly smile, long dark 
hair, and clear blue eyes, had brought 
the William’s quality on stage again, 
but it was not a copy of Hank Wil¬ 
liams. Loretta Lynn is no one but her¬ 
self . . . The quality was there, but it 
was all a part of her and her alone. 


. 1 * 



We talked with this young lady whose 
personality showed a combination of 
innocence and worldly knowledge, 
and we were delighted with her re¬ 
freshing honesty and sincerity. Using 
an old cliche, 'There is not a deceit¬ 
ful bone in her body’. 

We learned something of her child¬ 
hood in her home state of Kentucky 
. . . The joys and sorrows of a girl 
from the hill country, whose growth 
and development was hampered by 
being poor, but whose poverty, eco¬ 
nomically, was counter-balanced by 
her learning so much more about the 
best things in life than she could have, 


in a different strata of society had been 
her heritage. We learned that she had 
moved to Custer, Washington from 
Kentucky, and it was here that the 
echoes from the hills and valleys of 
her childhood began to find a dif¬ 
ferent kind of audience, and Loretta 
Lynn began her profession as a coun¬ 
try music singer. She started her own 
band and played clubs in her home 

In 1961 Loretta was named Bill¬ 
board DJ Poll’s "Favorite”. In 1962 
she became the Cash Box "Most Pro¬ 
grammed” new female country star. 

But long before this, the popular 
Wilburn Brothers had heard Miss 
Lynn and felt that same magic quality 
we felt when we first heard her. She 
needed wider exposure with someone 
who knew the business, and who did 
not measure a performer or perfor¬ 
mance in dollars and cents only. She 
found that The Wilburn Brothers 
with partner Don Helms, filled the 
bill, and were willing to help her. 
Shortly thereafter, Loretta became a 
part of the Nashville scene, a member 
of the Grand Ole Opry, a Decca Re¬ 
cording artist, and a member of the 
Wil-Helm Agency’s Touring Com¬ 
pany. She currently appears on The 
Wilburn Brothers weekly television 
show, broadcast in certain areas 
throughout the United States. Her 
latest release on Decca i s "The Other 
Woman,” and Loretta Lynn gets the 
plaudits of country music fans every¬ 
where who like to see and hear songs 
sung as if they are as much a part of 
the singer’s life as they are a part of 
the lives of the listeners and of the 
people whose story is, at the moment 
being told. 

It has been said that "All know how 
to suggest , and more than a few to 
criticize, but to direct oneself to a use¬ 
ful and simple service: This is another 
thing”. Loretta Lynn is not the kind 
of person who is critical of others, nor 
is she critical of herself, . . . she just 
directs herself 'to a useful and simple 
service’ to mankind in the most power¬ 
ful way she knows how, in the singing 
of country music with such feeling 
and such purpose, that the hinter-lands 
of the with drawn heart can be reach¬ 
ed ... . and touched .... and warm¬ 
ed by her sincerity and inner beauty. 
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THE MOON IS HIGH 

EOGEE MILLEB 
Well the moon is high 
And so am I 
The stars are out 
And so will I be pretty soon 
And I can tell you’re mad at me 
, There you stand 
Tollin’ me goodbye 
And I say no you can’t go 
I love you so much 
I can’t let you get away 
But come the dawn 
And it will dawn on me 
You’re gone 

Mmm-mm love don’t leave me 

Don’t leave me layin’ here 

This ground is cold and chilly really 

Don’t leave your Charmin’ Billy 

’Way out here, you hear 

The moon is high and so am I 

■The stars are out 

And so will I be pretty soon 

But come th e dawn 

And it will dawn on me 

You’re gone. 

© Copyright 1961 by Tree Publishing Cc 


FEED IT A MEMORY 

HANK COCHKAN 
JUSTIN TUBB 

They said that my heart wouldn’t have 
long to live 

To lose you was more than it could 
stand 

That your love was all that could make 
it survive 

But I’m doing all that I can 

I feed it a mem’ry to keep it alive. 


I must keep my heart living someway 
and somehow 

In case that you might change your 
mind 

So if you can’t give it the love that 
it needs 

Just come by and see it sometime 

And feed it a mem’ry help keep it alive. 


A taste of the love we once knew 
When it’s heart beat gets weak 
And it’s starting to die 
I feed it a mem’ry or two. 

© Copyright 1962 by Pamper Music, 




BIG WILLY BROKE 
JAIL TONIGHT 

BOUDLEAUX and 
FELICE BEYANT 
Wake up dogs Johnny 
Bring out the best bloodhounds 
Hold on to your courage tight 
Oil up your Winchester 
Get into the posse Big Willy broke jail 
tonight 

He’s totin’ a shot-gun 
It’s cocked, and on ready 
He’s makin’ a last ditch fight 
Ten men in a manhunt 
How many will come back 
Big Willy broke jail tonight 
Watch out for the quick-sand 
Watch out for the swamp 
Big Willy will shoot on sight 
Get off a your knees 
But keep on with your prayin’ 

Big Willy broke jail tonight 
Big Willy broke jail tonight. 


Fan out to the east and 
Fan out to the west and 
Keep all of them dogs in sight 
IJig Willy is mean as 
Three kinds of a snake and 
He’s gonna be tough all right 
Big Willy will kill you 
Quicker than a rattler’s bite 
Somebody will catch it 
Somebody will pay ’cause 
Big Willy broke jail tonight. 

© Copyright 1963 by Acuff-Kose Publica- 


I'M GONNA PUT YOU IN 
MY POCKET 

JIMMIE SKINNEE 

I’m gonna put you in my pocket 
So you’ll always be with me 
I want you for my very own 
Can’t share your love you see 
If I’d ever look and find you gone 
How lonely I would be 
I’m gonna put you in my pocket 
So you’ll always be with me 
I’m gonna put you in my pocket 
Because I love you so 
If I had my way I guess I’d let the 
whole world know 
I’m jealous of you ev’ry hour and 
minute of th e day 
I’m gonna put you in my pocket 
So you’ll always be with me. 

I’m gonna put you in my pocket 
So there’ll be no doubt or fear 
And every time I get the blues 
I’ll look and find you there 
And when I peep into your eyes 
My cares will fade away - 
I’m gonna put you in my pocket 
So you’ll always be with me. 

I’m gonna put you in my pocket 
So you’ll always be with me 
You’re all I want you’re all I need 
An angel sent to me 
Still I’m afraid of losing you 
To someone else you see 
I’m gonna put you in my pocket 
So you’ll always be with me. 

© Copyright 1960 and 1963 by Fred Eose 


THE PUPPET 

EOY OEBISON 
BOBBY GOLDSBOEO 

I’m just a puppet 

Dancing on~a^ string " 

My love for you 
Doesn’t mean a thing 
Ev’rybody knows 
I’m your Pinocchio 
And ev’rywhere we go 
You put on your show 
You make me laugh 
You make me cry 
You make me walk the line 
I should take wings 
And break the string 
I would if I could 
But it seems I’m mad e of wood 
’Cause you won’t forget that since the 
night we met 
I’ve been your marionette 
Just to be near the puppeteer near 
the puppeteer. 

© Copyright 1963 by Aucff-Rose Publica- 


GUESS I'LL NEVER LEARN 

FEED F. CAETEE JE. 
ANNA CAETEE 
Here I am in your arms again 
Guess I’ll never learn 
No I’ll never learn 
I’m just asking for a broken heart 
again 

Guess I’ll never learn 
No I’ll never learn. 


Why do I keep coming back to you 
I don’t enjoy the heartaches 
That you put me through 
I keep hoping that someday you will 
change 

Guess I’ll never learn. 

You’ve hurt me so many times before 
But like a fool 

I keep coming back for more 
For here I am in your arms again 
Guess I’ll never learn. 

© Copyright 1963 by Fred Rose Music Inc. 


PLEASE TALK TO MY 
HEART 

JOHNNY MATHIS 
WALT BEEELAND 

Please talk to my heart 
’Cause I’m lonesome 
I don’t care if your love isn’t true 
And don’t be afraid you will hurt me 
I’m hurting that’s why I need you 
Please please I’m so lonesome 
And any love you can give me will do 
And don’t be afraid I’ll start crying 
I’m crying that’s why I need you. 

If you want to say that it’s over 
Don’t worry about what I’ll go through 
My heart always lost, you can’t hurt 
me 

I’m hurting that’s why I need you 
Please please I’m so lonesome 
Any love you can give me will do 
And don’t be afraid I’ll start crying 
I’m frying that’s why I need you. 

© Copyright 1963 by Glad Music 


WALK ON BOY 

WAYNE P. WALKEE 
MEL TILLIS 

I was born one morning 

Rain was failin’ down 

Heard my mammy say to my pappy 

Gonna call him John Henry Brown. 

I left home one evening 

At the age of ten 

Got me a job on the levy 

Carryin’ water to the workin’ men. 

Walk on boy 

Walk on down the road 

Ain’t nobody in the whole wide world 

Gonna help you carry your load 

Walk on boy. 

Rich man makes the money 
Poor boy does the work 
Rich man living mighty high on the 
bog 

Poor boy lives on dirt. 

My old pappy told me 
Just one thing to do 
Find a good woman 
Be good to her 
And she’ll be good to you. 

You’ve all heard the story 
’Bout the hammer that weighed 
nine pounds 

The cat that swung it way up on the 
mountain 

Was named John Henry Brown. 

© Copyright 1960 by Cedarwood Publishing 


GOING STEADY RING 

GAEY D. BEUSE 
She wore my class ring 
’Til she was seventeen 
Then for her birthday 
I gave her a going steady ring 
Now sh e wears my ring 
We’re practic’ly engaged 
We’re more in love 
Than most kids our age 
W<?ve started planning 
For a home of our own 
I’m so glad she wears my going 
steady ring 
Two tiny hearts 
Joined by a little di’mond 
That little di’mond 
Is a token of our love 
When we get married 
She’ll wear my wedding band 
She’ll wear my going steady ring 
On the other hand 
She’ll always wear it 
It’s a symbol of our lasting love 
I’m so glad she wears my going 
steady ring. 

© Copyright 1963 by Acuff-Bose Publica- 
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A MANSION ON THE HILL 

HANK WILLIAMS 
FEED ROSE 

Tonight down here in the valley 
I'm lonesome and oh how I feel 
As I sit here alone in my cabin 
Do you recall when we parted 
The story to me you revealed 
I can see your mansion on the hill 
You said you could live without love 
dear 

In your loveless mansion on th e hill. 

I’ve waited all through the years, love 
To give you a heart true and real 
’Cause I know you’re living in sorrow 
In your loveless mansion on the hill 
The light shines bright from your 
window 

The trees stand so silent and still 
I know you’re alone with your pride, 
dear 

In your loveless mansion on the hill. 

© Copyright 1948 by Milene Music, Inc. 

WE MUST HAVE BEEN 
OUT OF OUR MINDS 

MELBA MONTGOMERY 
We said our goodbyes long ago 
Never thinking we’d miss each other 
so 

All the memories we can’t leave behind 
Oh we must have been out of our minds 
'Thought I loved another not you 
How foolish I thought the same too 
They both turned out to b e the wrong 
kind 

Oh we must have been out of our 
minds. 

Let’s forgive and forget the past 
We’ve known and reap together the 
wild seeds we’ve sown 
Surely they can forgive us and find - 
That we must have been out of our 
minds 

I thought I loved another not you 
How foolish I thought the same too 
They both turned out to be the wrong 
kind 

Oh we must have been out of our 
minds. 

© Copyright 1963 by Glad Music. 

SAY WONDERFUL 
THINGS 

NORMAN NEWELL 
■r PHILIP GREEN 

Say wonderful things to me 
I think you’re wonderful to 
Say wonderful things 6) me 
Especially I love you. 

They say I was living before we met 
All of my yesterdays I forget 
Now you are the one that I’m living 
for 

And each day I love you more. 

The more that I see you the more it 
seems 

People should always believe in dreams 
Now all of my dreams I’m dreaming 
of you 

And someday they’ll all come true. 

I’ll never hurt you or make you cry 
Love will grow stronger as years go by 
Forever you’ll be the one girl for me 
I’ll love you until I die. 

So you must say wonderful things to 

I think you’re wonderful too 
Say wonderful things to me 
Especially I love you. 

© Copyright 1963 by Mutual Music Co. Ltd. 
International copyright secured. All rights 
reserved including the right of public per¬ 
formance for profit. Used by' permission. 

1 Sole Selling Agent, Hill & Range Songs, Inc. 


BE CAREFUL OF STONES 
THAT YOU THROW 

BONNIE DODD 

A neighbor wias passing my garden one 
time 

She stopped and I knew right away 

That gossip not flowers she had on her 
mind 

And this is what I hear her say 

That girl down the street should be 
run from our midst 

She drinks and sh e talks quite a lot 

She knows not to speak to my child or 
to me 

My neighbor then smiled and I thought. 

A tongue can accuse and carry bad 
news 

The seed of distrust it will sow 

But unless you have made no mistakes 

Be careful of stones that you throw. 


A screaming that made my blood chill 
My neighbor’s one child had been 
pulled from the path 
And saved by a girl lying still 
Th e child was unhurt and my neighbor 
cried out 

Oh who was that brave girl go sweet 
I covered the crushed broken body and 


LOTS OF HAPPINESS 


Are you satisfied now that you’re free 
Are you happy that you’re seeing less 
of me 

I hope he makes all your dreams come 
true 

Lots of happiness that’s all I want for 
you 

I don’t feel bitter guess I should be 
I’m onlv thankful that you loved me 
a little while 

I hope he makes all your dreams come 
true 

Lots of happiness that’s all I want for 
you. 

© Copyright 1961 by Cedarwood Publishing 

LOVE IS A GUESSING 
GAME 

FELICE BRYANT 
BOTJDT.EAUX BRYANT 
If I were certain that you loved me 
Then maybe I could sleep at night 
If I wer e sure you’re dreaming of me 
Then ev’rything would be all right 
But I’m not sure of what you’re 
thinking 

The way you tease me is a shame 
I’ve decided that love is a guessing 
game lov e is-a guessing game 
One night you say, “this is the end. 
love’’ 

Next day you tell me you were wrong 
Your thinking changes like the wind, 
love 

And though it hurts, I play along 
Your kind of love is such a puzzle 
Is it a cinder or a flame 
I’ve decided that love is a guessing 
game 

Worry worry and wonder 
That’s all I ever do 
Worry worry and wonder 
If I will ever be sure of you 
Perhaps I just don’t understand you 
But dear no matter who’s to blame 
I’ve decided that love is a guessing 
game love is a guessing game. 

© Copyright 1961 by Acuff-Rose Publica- 
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THAT'S HOW MUCH 
I CARE 

ERNEST ASHWORTH 
I can’t find the words to say 
How much you mean to me 
But you’re everything' I dreamed 
The one that I loved would he 
I could tell you that I love you 
Ev’ry minute of each hour 
And I still couldn’t tell you 
How much I care 
If the ocean was filled with love 
It couldn’t compare 
To the love I have for you 
That’s how much I care 
If you asked m e for the moon 
Then I’d try to get there 
And bring it back to you 
That’s how much I care. 

© Copyright 1963 by Acuff-Rose Publica- 


EVERYONE BUT YOU 

JOHN D. LOUDERMILK 
Ev’rybody knows that I lov e you 
Ev’rybody knows that it’s true 
Ev’ryone’s aware that I really care 
Ev’ryone that is but you 
Ev’rybody knows that I need you 
Ev’rybody knows that it’s true 
Ev’ryone is wise that you’re in my 
■ eyes 

Ev’ryone that is but you 
Mary Lou and Jerry too know I’m 
acting strange 

They wonder why you haven’t noticed 
the change 

Even your best friends know it’s true 
Why oh why can’t you see it too 
Ev’rybody knows that I love you 
Ev’rybody knows that it’s true 
Ev’ry one's informed that ypu make me 
warm 

Ev’ryone that is but you. 

© Copyright 1962 by Acuff-Rose Publica- 


EYERYTHING 


HARLAN HOWARD 

You never knew 
How I needed you, 

You were more than my love 
You were everything 
When you walked out on me 
Couldn’t you see 
You took more than my heart, 

You took everything 
You took my life and my dreams 
And my reason for being on this earth 
You took the sun and the moon 
And the birds that sing; 

Eveirything 

And I’d give more than gold 
If I could just hold your sweet love 


I’d give everything. 

Copyright © 1963 by Pamper 


Music. Inc. 


RITA 

ROY ORBISON 
JOE- MELSON 
RAY RUSH 

Rita darlin’ Rita you’re my treasure 

My sweeter than the sweetest wine to 
me 

You don’t know just how much you 
give me pleasure unmeasured 
eternally. 


Rita darling’ Rita don’t deceive me 
My love for you has never been so 
strong 

Rita darlin’ Rita please believe me 
Don’t leave me all alone. 


Rita Rita I need you 
Rita Rita I need you 
Rita Rita Rita I love only you 
Rita-a-a Rita-a-a its you. 

© Copyright 1962 by Acuff-Rose Publica¬ 
tions. Inc, 


EIGHTEEN YELLOW 
ROSES 

BOBBY DARIN 

Eighteen yellow roses came today 
Eighteen yellow roses in a pretty 
bouquet 

When the boy came to the door 
I didn’t know what to say 
But eighteen yellow roses came today 
I opened up the card to see what it 
said 

I couldn’t believe my eyes 
When I had read 

“Though you belong to another I love 
you anyway” 

Yes, eighteen yellow roses came today 
I never doubted your love for a minute 
I always thought that you would be 
true 

But now this box and the flowers in it 
I guess there’s nothin’ left for me to 
do 

But ask to meet the boy that’s done this 
thing 

And find out if he’s got plans-to buy 
you a ring 

’Cause eighteen yellow roses will wilt 
and die one day 

But a father’s love will never fade 
away 

Will never fade away. 

© Copyright 1963 by T. M. Music Inc. 


BLUE ON BLUE 

HAL DAVID 
BURT F. BACHARACH 
Blue on blue heartache on heartache 
Blue on blue now that we are through 
Blue on blue heartache on heartache 
And I find I can’t get over losing you. 

I walk along the street we used to walk 
Two by two lovers pass and as they’re 
passing by 

I could die ’cause you’re not here with 

Now the trees are bare there’s sadness 
in the air 

And I’m as blue as I can be. 


Night after lonely night w e meet in 
dreams 

As I run to your side you wait with 
open arms 

Open arms that now are closed to me 

Through a vale of tears your vision 
disappears 

And I’m as blue as I can be. 

© Copyright 1963 by Famous Music Corpora- 


BUZZ BUZZ 
BUZZ 


Well, buzz buzz buzz goes the bumble 
Twedle-dee deedle-dee-dee go the 

But the sound of your little voice, 
darlin’ 

It’s the sweetest sound I’ve ever heard 
Well, I’ve seen the beauty of the red 
red rose 

And the beauty of the sky when it’s 

Seen the beauty of the evening sunset 

But the beauty of you 

Sweet is the honey from the honey 

Sweet are the grapes from the vine 
But there’s nothing as sweet as you, 
darlin’ 

And I hope some day you’ll be mine. 

Copyright © 1957 by Cash Songs. Published 
by Cash Songs and Aberbach Inc. Internation¬ 
al copyright secured. All rights reserved in¬ 
cluding the right of public performance for 
profit. Used by permission. Sole Selling A- 
gent, Hill & Range Songs, Inc. 
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West 
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diers, Places and Events 

if Factual Data and Maps of the 
Fabulous Lost Gold and Silver 
Mines of the Frontier 
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Through 

The Tears 
With 

Texas Jim 
ROBERTSON 


Truly m all-time great in the west¬ 
ern field, "Texas Jim Robertson” was 
born in the "Lone Star” state and is 
not one of those city cowboys but a 
real rootin’ tootin’ cowboy. Jim’s 
father was head of the Cattlemen’s 
Association. Later Jim moved to North 
Carolina where he got his first job 
singing on a station in Charlotte. Be¬ 
fore long Jim was signed up with NB 
C. RCA was fast to grab Jim and re¬ 
leased his first recording "Things 
That Might Have Been” b/w "Bounc¬ 
ing Along” on the Bluebird label. The 
year 1939 brought Jim a 15 minute 
program on the NBC nework. Two 
years later Jim was given six shows a 
week on the "Blue” network. One 
thing Jim has always been for, and 
that’s the preservation of real Ameri¬ 
can "Cowboy” Music. He was given a 
chance on WJZ when he was offered 
a five day a week show called "Texas 
Rangers”. Jim did his ever famous in¬ 
terpretation of the true west in songs 
and stories. He acted on "Death Val¬ 
ley Days” and also on the "Dick 
Tracy Show”. He continued his songs 
and tales all thru his service to Uncle 
Sam. He joined the Marines at the out¬ 
break of the war. His songs and tales 
cheered many a service men during 
the long war years. Many G.I.’s still 
remember his service shows. Jim never 
tired from his numerous duties. Dur¬ 
ing his spare time, when he wasn’t on 
duty or doing news broadcasts he en¬ 
tertained in hospitals. Jim was sta¬ 
tioned less than twenty-five miles 
from Nagasaki, where the second 
atom bomb was launched. Uncle Sam 


was generous and left Jim off for one 
recording session, and Jim recorded 
"Roger Young” which has become a 
legend. He probably could have stayed 
out of the service, in fact he gave up 
a motion picture contract when he en¬ 
listed but he was not looking for fa¬ 
vors — he just wanted to serve his 
country. After Jim’s honorable dis¬ 
charge in 1946, he returned to his 
home in Nyack, N.Y. to his wife 
Marianne and daughter Lucy. 

_ As in most lives, tragedy struck and 
Jim lost his daughter in a hit-and-run 
accident in N.J. The entire country 
was shocked and saddened by his loss. 

Now as curiosity goes, you’re pro¬ 
bably wondering "What about now?” 
Well, first off, Jim has four long 
play records on the market and two 
more on the way. Jim has stuck 
with the true western songs and will 
not record second class material. He 
works hard to pick songs that relate’ 
to the true and old west. 

If I may take this opportunity, as a 
very close friend of Jim’s I’d like to 
tell you a few personal things about 
T.J.R. He loves to read — especially 
about astronomy. He makes a grand 
master of ceremonies for any type 
show and is a good listener. He appre¬ 
ciates good talent and will always give 
another entertainer a helping hand. 
He’s straight and forward and not 
afraid to give pointers when he feels 
they will help. He does not want 
people to feel that he is better than 
they are, regardless of race, creed or 
color. He is a dependable person, 
systematic and sympathetic. 


I LOVE YOU BECAUSE 

LEON PAYNE 

I love you because you understand, 
dear 

Ev’ry single thing I try to do 

You’re always there to lend a helping 
hand, dear 

I love you most of all because you’re 
you 

No matter what the world may say 
about me 

I know your love will always see me 
through 

I love you for the way you never 
doubt me 

But most of all I love you 'cause 
you’re you. 

I love you because my heart is lighter 

Ev’ry time I’m walking by your side 

I love you because the future’s 
brighter 

The door to happiness you open wide 

No matter what may be the styl e or 
season 

I know your heart will always be true 

I love you for a hundred thousand 
reasons 

But most of all I love you ’cause 
you’re, you. 

Copyright 1949 by Acuff-Rosb Publications, 


NO PLACE TO HIDE 

HARLAN HOWARD 

Saw the preview of the picture we saw 
together 

And it hurt so much that I cried 
I’d be O.K. if I could run away from 
you forever 

But I can’t find no place to hide. 

No place, no place, no place to hide 
There’s no way to run away from 
what’s inside 

For if I’m there, you’re there and that 
is why 

I can’t find no place to hide. 

There’s been times that I’ve even 
reached out for you 
To find there’s no one at my side 
I’d be O.K. if I could run away from 
the thought of you 
But I can’t find no place to hide. 

Copyright © 1963 by Pamper Music. In c. 

COZY INN 

HARLAN HOWARD 
There’s a place I know 
Where the lovers all go 
Almost ev’ry night 
It’s the place to go 
For the lights are low and 
The beat is right 
When you’re feelin’ down 
Don’t be mopin’ around 
Come along my firend 
’Cause ev’rything’s rosy. 

Now the police checks and 
They stretch their necks 
But there’s nothin’ wrong 
And you see big smiles on the 
juveniles 

When the cops are gone 
There’s ole free loadin’ Sam 
And that glass in his hand 
Is a part of him 
Yeah ev’rything’s rosy. 

Down at the Cozy Inn 

Now there’s big mamoo singin’ 

Just for you in her sultry style 
There’s ole skin head Pete 
With an uptown beat and a winnin’ 
smile 

There’s a cat named Jones 
On the saxophone 
And ole guitar Slim 
Yeah ev’rything’s rosy 
Down at the Cozy Inn. 

Copyright © 1960 by Pamper Music, Ine. 
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till? Notice 


Much of American history is depicted in the imaginative 
posters that adorned the countryside meeting place § and cross¬ 
road sign post, Throughout our land, posters indeed were 
the voice of the people. 2^ They are now historical 
^ documents, vivid portraits of our colorful, pioneering past. 



FROM AMERICA’S PAST 
OUTSTANDING RARE 




SEAL WEST FOSTERS 



WANTED $5,000. REWARD. An an- 
a showpiece of the past, printed 
” ' ‘ ith Billy 

various 

.... $ 1.00 


with old genuine type-face v 


P-2b DANCE HALL GIRL.’’ Matches ___ 

ed poster with name of authentic S&t, 
Francisco star of the olde opera house 
^(saloon). One of the most populai 

P-3a RULES OF 


5 TAVERN, 
poster portraying the tavei 
tions; such as "no boots wor 
?an grinders to sleep in 


..00 

regulat- 




the 


S1.00 


P-4a SPRAGUE LIGHT CAVALRY." Recr 

ing Poster (Civil War), battle scene. 
“Men will be fed properly, cared for, 
and can bring their own horses if in 

good condition.”...$1.00 

P-6a CLINTON RIFLES UNIT. Volunteers 
wanted (Civil War). Must be steady, 
sober, active, and healthy. Large eagle 
engraving. Issued by colonel command- 




P- 8 NOTICE ' TO ' THIEVES,"'ThugsV 'Fakii 

and Bunko Steeres. A real eyefr' 

P-9 TEMP^ERANCE e pOSTERf Arnold 
poster advertising the openini 
“commodious shoppe for the 


.00 


“The words 

“Declarations of Human Liberties” 




we live by” 


Declaration of Independence Bill of Rights 
Constitution of the United States 

sis?" 
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1 

RUSH YOUR ORDER NOW1 CLi: 

P THIS 

COUPON! USE AS ORDER BLANI 


j Please rush me the following posters: 

(order by number) 

To: Victor Specialties, Dept. CS-F63 

P.O. Box 161, Derby, Conn. 

(No C. O. D.’s) J 




Name 



I enclose $.. □ cash □ check □ money 

(Distributed nationally by Discmaker’s Group, 
560 Fifth Ave., New York 36, N. Y.) 
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Meet The Yodeler 



KENNY ROBERTS 


Kenny, whose full name is Kenneth 
Wayne Roberts, was born on Oct. 14, 
1926 at Lenoir City, Tenn. where his 
father had a horse ranch. Musically in¬ 
clined at an early arge, he organized 
his own harmonica band at the age 
of 21 and shortly afterwards started 
strumming the guitar. A few years 
later his family moved to Mass, Where 
he attended high school. When only 
16 he entered an Eastern states yodel- 
ing contest. With 38 entries from six 
states Kenny was the winner, the 
youngest person to ever hold the title 
of championship yodeler. In 1956 he 
won the national yodeling champion¬ 
ship at St. Louis, Missouri, a title he 
still holds. It was in one of these con¬ 
tests that he held one note for 46 sec¬ 
onds. 

His first recording was "Out Where 
The Westwinds Blow”, and his great 
recording of, "I Never See Maggie 
Alone” sold over a million copies in 
both the "pop” and country field. 
Some of his other recordings wich 
are still available are, "The Bully Of 
The Town”; "The Arizona Yodeler”; 
"Dream Little Cowboy”; "Broken 
Teen-Age Heart” on the Decca label, 
"I Miss My Swiss”; "Old Mt. Dew” 
on the Coral label and "Two Steps 
Forward”; "Goodbye For Him, Hello 
For Me” on the King label. His re¬ 


cording of "Chocolate Ice Cream 
Cone” and "Benny The Magic Bunny” 
are heard quite frequently on Captain 
Kangaroo’s CBS-TV show for kids. 
His most recent release is, "Cheer Up” 
b/w "Sing Me A Hurtin’ Song” on 
the Bethlehem label. 

Kenny has been featured on such top 
shows as The Arthur Godfrey Show; 
Grand Old Opry-; National Barn 
Dance; and The Mid-west Hayride on 
coast to coast networks, as well as his 
own TV shows in Cincinnati and 
Dayton, Ohio and Cadillac, Mich. 
He is presently appearing on WNEM- 
TV in Saginaw, Mich, where he has a 
one hour daily (Mon. thru Fri.) kid¬ 
dies show. This show covers the Flint, 
Saginaw, Midland, Bay City and Lan¬ 
sing, Mich, area, so if you live in this 
area be sure to tune it in, I’m sure 
you’ll enjoy it as Kenny always puts 
on a good show. He is on from 4:30 
to 5:30 p.m. 

Kenny lives on a six acre country 
home in Cadillac, Mich, with his love¬ 
ly wife and their six children (5 boys 
and 1 girl). His hobbies are hunting 
and fishing with the boys and also 
his 4 yr. old daughter, Debbie, who is 
becoming quite an outdoor girl and 
spends many pleasant hours with her 
Daddy when he isn’t on tour entertain¬ 
ing his many fans. 


JUST TELL HIM JANE 
SAID HELLO 

JERRY LEIBER 
MIKE STOLLER 
He’s sitting right over there 
I’d know that face anywhere 
I’d run up and embrace him 
But I’m ashamed to face him 
Just tell him Jane said hello. 


I’d like to pour out my heart 
But I don’t know where to start 
I’d like to tell him what I’m really 
feeling 

But just tell him Jane said hello. 


Just tell him Jane said hello 
Just tell him Jane and he’ll know 
Don’t tell him I’m feeling blue 
That’s just between m e and you 
Don’t say I’m thinking of him ' 
Don’t tell him I still love him 
Just tell him Jane said hello. 

Copyright © 1962 by Elvis Presley 
Inc International copyright secure! 
right reserved including the right of 
performance for profit. Used by perm 
Sole Selling Agent, Hill & Range Song 


public 


OLE FATHER TIME 

WINFIELD SCOTT 

When the clock begins to chime 
It is only Ole Father Time 
Warning us it’s getting late 
But Father Time is gonna have to wait 
For we can’t rush a love like this 
With a single little goodnight kiss 
How can I let you say goodnight 
Until your arms have held me good 
and tight 

So let him wait (Father Time) 

Let him wait a minute (Father Time) 
Let him wait a second now (Father 
Time) 

What’s his hurry 

Can’t he see I’m still in your arms 
We-don’t care about him and his alarms 
He can tick and he can tock 
Chasing seconds all around the clock 


Until I kiss you and a get my fill 
So let him wait (Father Time) 

Let him wait a minute (Father Time) 
Let him wait a second now (Father 
Time) 

What’s his hurry 

Let him wait, so let him, so let him. 

Copyright © 1963 by Brenner Music. Inc. 
International copyright secured. All rights 


HOPELESS 


Oh I tried yes I tried to forget you 
I’ve tried running around but I find 
That it’s hopeless yes it’s hopeless 
I just can’t get you out of my mind 
I keep telling my heart that I’m lucky 
That I’m much better off all alone 
But it’s hopeless it’s just hopeless 
’Cause my heart has a mind of it’s own 
I walk away the nights until the city 
lights fade into another lonely day 
I still can’t go to bed 
I walk some more instead 
But I just can’t walk those blues away 
I keep praying that you’ll change your 
mind dear 

And I’ll see your sweet face by my door 
But it’s hopeless yes it’s hopeless 
’Cause you’re not coming back any 
more. 

Copyright © 1962 by Brenner Music, Inc. 
International copyright secured. All rights 
reserved including the right of public per¬ 
formance for profit. Used by permission. 
Sole Selling Agent, Hill & Range Songs, Inc. 
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COWBOY SONGS 


Cowboy 

Songs 


A 


A HEARTACHE FOR A 

KEEPSAKE . 7 

A Mansion On The Hill . 23 

Abilene . 3 

Anna, I Love You . 11 


B 



— JuaiuASA. — 


BLACK CLOUD . 7 

Be Careful Of Stones That 

You Throw . 23 

Big Willy Broke Jail Tonight . 21 

Blue On Blue . 24 

Buzz Buzz Buzz .. 24 

c 

COZY INN . 26 

D 

DETROIT CITY .... 3 

Don't Call Me From A 

Honky Tonk . 11 

E 

EVERYTHING . 24 

Eighteen Yellow Roses . 24 

Everyone But You . 24 

F 

FALLING. 3 

Feed It A Memory . 21 


ANDERSON, Bill . 18 

ARNOLD, Eddy .. 16-17 

ATKINS, Chet . 14-15 

BEAVERS, Clyde . 10 

HUSKY, Ferlin . .4-6 

LOUVIN Brothers, The . 8-9 

LYNN, Loretta ... ... 20 

REEVES, Jim. 12-13 

ROBERTS, Kenny . 28 

ROBERTSON, Texas Jim . 26 

Career In Full Bloom . 18 

Caught In The Act . 22 

King Of The Ballad Singers. 16-17 

Let’s Visit Loretta Lynn .. 20 

Long Live The Louvins. 8-9 

Meet The Yodeler . 28 

“Sukiyaki" Southern Style . 10 


Index 

Page 


M 


MAKE THE WORLD GO AWAY. 19 

N 

NOT WHAT I HAD IN MIND. 9 

Night Train To Memphis. 7 

No Place To Hide .. 26 


o 


OLD SHOWBOAT. 7 

Old Father Time.28 


P 


PLEASE TALK TO MY HEART.. 21 

Peace Of Mind ....19 

Pirogue (Pero) . 19 

R 

ROLL MUDDY RIVER . 8 

Rita . 24 


s 


STEPPING STONES. 19 

Say Wonderful Things . 23 

Still . 8 

Storm Of Love . 1 ] 

Suzie . 3 

Sweet Dreams . 7 

Sweet Paradise . 9 


T 


G 


GOING STEADY RING. 21 

Girl In The Night . 7 

Guess I’ll Never Learn . 21 

H 

HEAD OVER HEELS IN LOVE 

WITH YOU . 11 

Hopeless.28 


I’M THE BOSS.. 3 

I Gave My Wedding Dress 

Away. 11 

I Love You Because . 26 

If I Could Come Back . 8 

I'm Gonna Put You In 

My Pocket . 21 

I’ve Come To Say Goodbye . 14 


The Man Called Mr. Guitar. 14-15 

The Man With A Message .. 4-6 

Through The Years . 26 

Travelin’ Man . 12-13 


J 


JUST TELL HIM JANE SAID 

HELLO ..1. 28 

L 

LONESOME 7-7203 . 15 

Lots Of Happiness . 23 

Little Miss Lonesome . 9 

Live For Tomorrow . 15 

Love Is A Guessing Game . 23 


TALK BACK TREMBLING LIPS . 3 

Take A Letter Miss Gray . 3 

Take My Word . 1 9 

That's How Much I Care. 24 

The Moon Is High . 21 

The Other Woman . 3 

The Puppet . 21 

The Tip Of My Fingers . 14 

Too Many Chicks ..... 15 

Top Dog . 19 

True Confession . 14 

Two Out Of Three. 11 

w 

WE MUST HAVE BEEN OUT OF 

OUR MINDS . 23 

Walk On Boy . 21 

Y 

YESTERDAY’S MEMORIES ......._19 

























































































COWBOY SONGS 



GOLDEN 

MEMORIES 



ALL ON ONE FABULOUS L.P. RECORD! 


Peppermint Twist Part 1 — Joey Dee & The Starlighters 
Why Do Fools Fall In Love — Frankie Lymon 

Ya Ya — Lee Dorsey 

16 Candles — Johnny Maestro & The Crests 

Every Beat Of My Heart — Gladys Knight & The Pips 

Life is But A Dream — The Harptones 

in The Still Of The Nite — The 5 Satins 

Tonite, Tonite — The Mello Kings 

Desire — The Charts 

It Wasn’t A Lie — The Fi-Tones / 

I’m So Happy ITra La La La La) — \ Louie L y man & 

Love Is Strange — Mickey & Sylvia ' The Teen Chords 

I Wake Up Crying — Chuck Jackson 

Dedicated To The One 1 Love — The Shirelles 

The Joker —- Billy Myles 

Something On Your Mind — Bobby Marchan 

Story Untold — The Nutmegs 

Work Out — Baby Washington 

Blueberry Sweet — The Chandeliers 

Peppermint Twist Part 2 — Joey Dee & The Starlighters 


yours 

for 

only 

$498 


complete 



THIS ALBUM 

POSITIVELY-NOT-SOLD-IN-STORES 


so-©-© RUSH 
YOUR ORDER 
NOW! 


BOBAN DIST. Dept. CS-10 
GPO BOX 454, New York 1, N.Y. 

NAME .. 

ADDRESS 

CITY ZONE 


□ I enclose $2.98. 

□ Ship C.O.D. and I will pay charges. 
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NOW GETS MANY INVITATIONS 



GROUP OF FRIENDS ENTHUSIASTIC 


"It’s been fun-and hasn’t cost any¬ 
where near as much as having a private 
teachfer. Now Invited to all kinds of 
party affairs, dances. Just auditioned for 
a place In a Western show called ‘Barn 
Dance Jamboree,’ entertaining every 
Saturday night.” — Howard Hopkins, 
East Syracuse, N. Y. 


Miss Mildred Cade, of Houston, Texas, 
and a number of her friends are so en¬ 
thusiastic about this quick, easy way 
of learning piano that they’ve ALL 
taken it up! 


PIANO,GUITAR, 

accordion- 


Can No ^ |ek and easy Way! 



17-Year-Oldl Student Now Plays 
Professionally and Teaches 

“Have completely mastered the piano ac¬ 
cordion. I teach at my fully-equipped 
studio, and play my accordion at big af¬ 
fairs that pay. I have learned to play any 
song ever written. You will never realize 
the amount of training you have given 
me. I’m now taking your Hawaiian Steel 
Guitar Course and intend to learn other 
instruments, too.” — Howard Van Orden, 
Bloomingdale, N, J, 


H- 


’ THOUSANDS NOW PLAY WHO DIDN’T EVEN KNOW A SINGLE NOTE BEFORE! 


AVE YOU long wished that you could play children “catch on” at once. The whole fam- 
musical instrument? Have you put off ily can learn for the price of one. And the 

“ «•-—* *-- - few cents a lesson, including 

you! Now 


learning simply because you thought it would cost „„„„„ „ 

take a lot of money, time, and tiring effort? If over 100 pages of valuable sheet music! 
so, here’s good news for you! Now you can 

learn to play the piano, guitar, accordion, n ...... , . 

organ, or one of the other favorite Instru- One Million Students 

ments—quickly, easily, and at a small frac- over 1001 
tlon of the usual cost. have taken u 

Forget everything you’ve ever heard about A-B-C” way. _ _ 

the old-fashioned way of learning music. It’s lovers are enjoying the thrilling experience 
no longer necessary to put in endless hours of being able to play. They have found the 
on tedious exercises and scales. You do NOT magic key to popularity and good times. You 
have to study any “dry-as-dust” theory. You can, too! 
can learn at home, in snare time without, the 
expense o: 

Start Playing BY NOTE At Oncef^wW^ 0 ® 

fl h \,eoTR W ® 5 * 1 

play simple melodies the very Tirst day. e Soon 
you are playing your favorite pieces with 
ease and confidence. You’ll be amazed at how 



vllle S and 
Virginia. I also 



Course Leads to TV, Radio, Stage I 

“I have performed on the piano on J 


television, radio, and before large I 
audiences. I have written three mu- »| 
’ ' a given here at Charlottes- 
-t the University of 


hour radio show bSfcWINA. I owe my 
'■'--nks to the U. sSschool of Music." 

L. Drumheller, Jr., Charlottesville, Vc 


Mail Coupon Now for FREE BOOK 

Let this famous home-study course bring 
the many pleasures of music Into YOUR life. 
New friends. Extra money for playing or 
teaching. Greater listening enjoyment. Possl- 


able 36-page FREE BOOK. No obligation. 


□ Piano 

□ Guitar 

□ Piano Accordion 

□ Violin 

□ Steel Guitar 

□ Saxophone 

□ Trumpet, Cornet 

□ Pipe, Electronic 
Reed Organ 

□ Tenor Banjo 

□ Ukulele 

□ Clarinet 

□ Trombone 























